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Compassion
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The first image in the 3rd-floor section expresses the emotional aspect of compassion. The emotional aspect of compassion is evident through the overall general view. There is a more elaborative message of being humble as illustrated by the image. Also, the heads of the images in the first image bending at an angle indeed justify that they are expressing the emotional aspect of compassion. Compassionate comes out to be more critical teaching in Buddhism where the religion teaches its followers of the need to care for one another at all times. 
Another way that the image communicates the emotional aspect of compassion is through the squatting posture. It is true that if someone squats before another, then they are just begging for empathy. Hence this is a clear indication that the image is elaborating on the message of compassion to practice now and then. 
The other way that the image communicates the emotional aspect of compassion is through folding of hands in a way such that it is begging for something. It is clear that when one is asking to get something in return, they do not demand but beg through both the word of mouth and their body language. Consequently, the image is surrounded by mysterious things which comes out to be horrifying hence bringing in the message that it is begging for compassion to protect itself from any harm. 
A reasonable equivalent of the image from the western art is the Madonna image which represents Mary the mother of Jesus and her child Jesus. One thing known about the image is how is treasured in the Orthodox and Catholic churches communicating to the followers that they should be compassionate to one another.
Power
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The first image under the divine Buddhas images expresses the aspect of power. From how the image held its two hands high conveys the might it possesses. Also, having the hands held high shows that the image has the capacity of being in control of some aspects in a particular environment. Thus, from the image, the Buddhism religion followers believe that the hands held high are capable of solving any problem across the universe. For that reason, this makes the followers of Buddhism have faith in the image and usually approach and beg it in times of danger.
The second aspect of the image that expresses the aspect of power is the possession of several hands. Having powerful hands, one can be able to conquer anything at their exposure. The same applies when one has many hands which bring in the notion that one is powerful and nothing can easily escape from them. Consequently, having a scaring face also shows that the image expresses the aspect of power. Having a scaring gives the viewers the expression that it can crush anything that comes its way. Also, through the image representing one of the gods in Buddhism religion gives the followers faith that their god has the power to protect them from any danger and also is capable of providing them victory over their enemies. 
An equivalent of the image that expresses power in the western art is the image of Sioux Subchief. Sioux was fierce who fought sitting on a white horse remembered in the Native American history. Through his image, he fought day and night to ensure that his people retained their traditions and identity despite living in a painful time where the Lakota people were facing hostility from their neighboring communities. It is worth to note that Buddhism images expressing the aspect of power tends to contribute a lot to the western art.
[bookmark: _GoBack]
The Human Body
There exists fundamental differences and similarities between the eastern and western approaches to the human figure in art both historically and in the contemporary world. One difference between the western and eastern approaches to the human figure both historically and in the contemporary world is that the eastern put much effort on the contextual information while the western lay much emphasis on important objects in a specific scene. Another difference between the eastern and western approaches to the human figure in art both historically and in the contemporary world is that their painting is based and reflect the different traditions in the contemporary world.
On the contrary, one of the similarity between the eastern and western approaches to the human figure in art both historically and in the contemporary world is that although having different typical representations they both tend to influence the aesthetic choice of their paintings. The second similarity between the eastern and western approaches to the human figure in art both historically and in the contemporary world is placing more preference on the landscapes than people in a given scene. Giving much emphasis on the landscapes helps the artists in the eastern and western culture to have more influence on the way their cultures tame their viewers to appreciate and perceive the art. 
Again, there exists a reason as to why eastern and western approaches to the human figure in art both historically and in the contemporary world also prefer landscapes more than people on their scenes. More preference on the landscapes comes from the aspect of needing to disclose their anthropological universals and independence of their cultural backgrounds through the landscapes. Nevertheless, despite the eastern and western art having some differences and similarities, there remain some lessons to learn from the two hence giving a convincing need to appreciate both.
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